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(Frontispiece.) 



P. Korle, Painter. 



P. Lightfoot, Engraver. 




HIS picture, by M. Korle, a Continental artist, is 
only one of various ways of illustrating the old 
saying of which few who have now lived to be 
wedded couples have not at some period or other 
of their " courting " experiences felt the truth — 
that "the course of true love never did run 
smooth ; " but an old classic writer says, " The 
quarrels of lovers are the renewal of love ; " and such, it may be 
presumed, will be the case of the pair here, notwithstanding the 
gentleman walks out of the room with the air of offended dignity, 
and the lady looks thoughtful and somewhat discomposed, as if 
she had allowed her tongue too much latitude to please her swain ; 
and thus, it may be supposed, the matter will remain till the next 
meeting, when the breach will undoubtedly be repaired. The 
story is sufficiently explained by the bearing and attitude of the 
lovers, for such they are undoubtedly, malgri the appearance they 
present as we see them. The figures are well painted, and have 
about them a style of artistic elegance. 



THE COUNTRY BLOSSOM. 
J. H. S. Mann, Painter. F. Holl, Engraver. 

Under the poetic title of ' The Country Blossom,' a pretty 
English girl is here represented by the pencil of an artist whose 
pictures of a somewhat similar kind have for many years been 



hung in the galleries of the London Royal Academy. The young 
lady — for she is evidently above the peasant class, though of rural 
type, and not " city bred " — is seated apparently on a mossy bank, 
under a group of trees, arranging a bouquet of roses, not, how- 
ever, gathered from the wayside hedges, but cultivated by the 
skilful hand of the gardener, and fitting emblem of herself— a 
sweet rose of England. Her costume is adapted to the place and 
circumstances : she wears on her head a kind of gipsy hat and 
feathers ; a scarf has been thrown over the shoulders, but so 
loosely and carelessly that it is falling off; and a thin neckerchief 
is tied over her bare neck and bust. She is so surrounded by 
trees and shrubs that we get the merest peep only of the scenery 
beyond, but that little is a picturesque bit, lightened up by the sun 
glittering on a small lake in the middle distance. 



ODIN. 



Sir E. Landseer, R.A., Painter. 



C. G. Lewis, Engraver. 



There is not much to be said, and much need not be said, 
respecting the subject of this engraving, which represents the head 
of a famous hound that belonged to Mr. William Russell. The 
original picture, exhibited at the British Institution in 1836, was a 
full portrait of the animal, and is reported to have been painted in 
twelve hours at one sitting : certainly the head of the dog is as in- 
stinct with that life and intelligence which Landseer was wont to 
give to his canine friends as any head he ever painted. The sub- 
ject was so popular that it has been twice engraved ; first, in 1839, 
by Thomas Landseer, A.R.A., and afterwards by Mr. W. H. Sim- 
mons : it is now engraved, for the third time, by Mr. C. G. Lewis 
expressly for the Art Journal. 
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j|T is greatly the fashion to extol the works of M. 
Puvis de Chavannes, whose critics have evidently 
reached to a point of aesthetic culture to which 
ordinary mortals are powerless to attain. The 
misty realms, peopled with wan ghosts, which 
his pencil delights in setting before us, may be 
the ultra-divine in Art, but they certainly are not 
Nature. Avoiding the prevailing exaggeration of realism, he has 
run into the opposite extreme. Faint visions are these of his 
'Prodigal Son ' and ' Young Girls on the Seashore,' wherein pale, 
haggard personages look vaguely through veils of all-pervading 
fog. 

An idealist, too, is M. Henner, but he at least is linked to the 
actual world by the chain of colour. This year he sets before 
us in his ' Eclogue ' a dream of the Golden Age, wherein nude 
nymphs disport themselves amid dusky trees and turf, which re- 
ceive no light from the azure-gleaming sky. But that perhaps was 
an atmosperic effect peculiar to the Golden Age. At all events, 
the flesh-tints in this picture are charming, warm, and melting, to 
the eye, with a peach-like effect that is wholly indescribable and 
exceedingly beautiful. Henner is one of the few great masters of 
colour whereof the modern French school can boast. 

It is not often that an artist, no matter how gifted, can take an 
oft-represented and hackneyed theme, and so present it as to lend 
the subject a new vitality and freshness. This difficult task has 
this year been performed by M. Olivier Merson in his fine picture 
of ' The Repose in Egypt/ This, work is one of those that fill 
the eye with a reposeful sense of ideal beauty, joined to an impres- 
sion of finished and striking execution. The scene represents the 
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Desert beneath the unclouded rays of a tropical moon. Joseph 
lies sleeping on the sands in the foreground beside an expiring 
fire, whose thin thread of smoke rises straight and column-like in 
the motionless atmosphere. ' His ass is tethered beside him, its 
saddle lying on the sands. To the left rises a colossal Sphinx in 
granite, and in a niche of the pedestal beside the huge image the 
Virgin has sought refuge with the infant Jesus in her arms. The 
mystic light surrounding the Divine Child lends to this portion of 
the picture a spot of warm colouring. All else is pale with the 
soft shadows and silvery lustre of a moonlit night. Earth and 
heaven alike seem hushed in deep repose around the slumbers of 
the Saviour of the world. Less charming, less original, but of vi- 
gorous execution, is M. Merson's other picture representing ' St. 
Isidore at Work in the Fields '—the saint prays while an angel 
guides his plough. M. Merson's claims to the Medal of Honour 
were warmly urged by many of his artistic brethren, so long as 
that supreme recompense was denied to Jules Lefebvre on account 
of his being a member of the jury. 

M. Gervex's audacious and worldly pencil is well fitted for the 
representation of the scenes of modern society. Very strong in 
execution is his ' Return from the Ball,' with its effective blending 
of lamplight and daylight, the skilful management of the masses 
of white introduced, and the subtle perfume of elegance that per- 
vades the whole. We are in the boudoir of a fashionable lady, 
who with her husband has just returned from a ball. Evidently a 
quarrel has arisen between the married pair. The lady weeps, 
sunk down upon a couch in the foreground of the picture. Her 
dress of delicate amber tulle floats in airy folds over the couch, 
and her bouquet has fallen unheeded to the floor, while she presses 
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